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| OIL & BEESWAX ON LINEN 06 x 103 cm

cover: 2. Autwmn equinox: the loss of the sun 2009
0IL & BEESWAX ON LINEN 200 X 160 cm

right: 1. Winter solstice: return of the sun 2009
OIL & BEESWAX ON LINEN 200 X 160 cm
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OIL & BEESWAX ON LINEN 96 x 103 cm



6. Out of the garden [ 2008

OIL & BEESWAX ON LINEN II1g X 96 cm




14. Stucdy for Winter solstice” 2008 15. Study for ‘Out of the garden V” 2008
OIL & BEESWAX ON LINEN 57 x 46 cm OIL & BEESWAX ON LINEN 57 X 46 cm

right: 5. Beyond the garden 2008

OIL & BEESWAX ON LINEN 144 X 180 em






18. Winter study no. 2 2008

17. Winter study no. I 2008
OIL & BEESWAX ON LINEN 57 X 46 cm

OIL & BEESWAX ON LINEN 57 X 46 cm

right: 4. Garden portal 2008
OIL & BEESWAX ON LINEN 144 X 180 cm
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10. Out of the garden VI 2008
OIL & BEESWAX ON LINEN I20 X 96 m




12. Study for Winter enclosure’ 2008 16. Study for ‘Out of the garden VI' 2008
OIL & BEESWAX ON LINEN 46 x 58 cm OIL & BEESWAX ON LINEN 57 X 46 cm

13. Study for ‘Garden porial® 2008
OIL & BEESWAX ON LINEN 46 x 58 cm

right: 3. Winter enclosure 2008
OIL & BEESWAX ON LINEN 144 x 180 cm






JGRAPHICAL NOTES

»3 Born in Tasmania

i7 Bachelor of Fine Arts, Centre for the Arts,
University of Tasmania, Hobart

10 Graduate Diploma of Visual Arts, Sydney
College of the Arts, University of Sydney

10-95 Lived and worked in Sydney
Currently lives and works in Tasmania
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19 Out of the garden, Philip Bacon Galleries,
Brisbane

7 Fapour trails, The Australian Embassy in
Washington DC, USA
New deliriums, Christine Abrahams
Gallery, Melbourne

6 Luminary traces, Bett Gallery Hobart,
Hobart
Night visions, Sherman Galleries, Sydney

15 NVight beacons, Christine Abrahams
Gallery, Melbourne

4y The inner edge, Sherman Galleries, Sydney
The inner edge, Academy Gallery,
University of Tasmania, Launceston
Noctiluea, Bett Gallery Hobart, Hobart

13 Arckipelago, Queen Victoria Museum &
Art Gallery at Inveresk, Launceston
Shefting light, Christine Abrahams
Gallery, Melbourne

. High ground, Sherman Galleries,
Sydney

T Wenter journeys, Christine Abrahams
Gallery, Melbourne

© Converging planes, Sherman Galleries,
Svdney
Liawenee Exploration, Bett Gallery
Hobart, Hobart

g Cross sections, Christine Abrahams
Gallery, Melbourne

8 Surface tension, Sherman Galleries,
Sydney

7 Six level seas and four recollections, Dick
Bete Gallery, Hobart
Plateaux, Chapman Gallery, Canberra

6 [luminations, Sherman Galleries, Sydney

5 Vanishing points, Dick Bett Gallery,
Hobart

4 Passages, Sherman Galleries, Sydney
Elevations, Devonport Gallery & Arts
Centre, Devonport, Tasmania;
Dick Bett Gallery, Hobart

2 Mhusory fields, series 2, Dick Bett Gallery,
Hobart

1 Hhusory fields, Syme Dodson Gallery,
Sydney

o The stages of a delirium, Syme Dodson
Gallery, Sydney
The path of least resistance, Salamanca
Place Gallery, Hobart

ECTED GROUP EXHIBITIONS

g Archibald, Wynne & Sulman Prize, Art
Gallery of NSW, Sydney

8 Archibald, Wynne & Sulman Prize, Art
Gallery of NSW, Sydney
Time and place: selected works from the
TarraWarra Museum of Art collection,

TarraWarra Museum of Art, Victoria
The green zone, Academy Gallery,
University of Tasmania, Launceston
Contemporaneous; Australian
contemporary painting 1, Wangaratta
Exhibitions Gallery, Victoria

2007 Honderful world, The Anne & Gordon
Samstag Museum of Art, Adelaide
Archibald, Wynne & Sulman Prize, Art
Gallery of NSW, Sydney

2006/07 From an island south, Asia Link
Touring Exhibition; Lahore, Pakistan;
Kuala Lumpur, Malaysia; Bangkok,
Thailand
Australia and Constable, National Gallery
of Australia, Canberra
Senses of place: art in Tasmania,
1970-2005, Plimsoll Gallery, Hobart

2006 Salon, Bett Callery Hobart, Hobart

2005 Rhapsody 21¢: Tasmanian contemporary
art, Academy Gallery, University of
Tasmania, Launceston

2004-05 Great escapes, Lake Macquarie City
Art Gallery, NSW
Frank Saxby Acquisitions, Manning
Regional Art Gallery, Taree, NSW
Tidal, Devonport Regional Gallery,
Tasmania

2003 Depth of field, Shepparton Art Gallery,
Victoria
Depth of field, Monash University
Museum of Art, Melbourne
Painting Tasmanian landscape, Plimsoll
Callery, University of Tasmania, Hobart

2002 Lxtreme landscapes, Sherman Galleries,
Sydney (with Philip Hughes)

2001 Redlands Westpac Art Prize, Mosman Art
Gallery, Sydney (first prize)
Five painters, Sherman Galleries, Sydney
Aspects of Tasmanian art, Queen Victoria
Museum & Art Gallery at Inveresk,
Launceston
Between phenomena: the panorama in
Tasmanza, Plimsoll Gallery, Hobart
Poets and painters, Bett Gallery Hobart,
Hobart

2000 Through the landscape, Queen Victoria
Museum & Art Gallery, Launceston

Uncommon world: aspecis of contemporary

Australian art, National Gallery of
Australia, Canberra
1999 Distance, Sherman Galleries, Sydney
1998 Redlands Westpac Art Prize, Sydney
Contemporary Australian art from the

Tamar Collection, Queen Victoria Museum

& Art Gallery, Launceston
Leadz‘ng the way: 1997-98 Acquisitions
Exhibition, Newcastle Region Art Callery,
NSW

1997 Australian Perspecta: between art and
nature, Temple of Earth memories,
S.H. Ervin Gallery, Sydney
Moér & Chandon Touring Exhibition,

Queensland Art Callery, Brisbane;
national tour
Anon, Sherman Galleries, Sydney
Site and sensibility: a selection from the
Artbank Collection, SH. Ervin Gallery,
Sydney
The horizon line, King Street Gallery,
Sydney

199698 Flagging the republic, Sherman
Galleries, Sydney; regional gallery tour

1996 Moér & Chandon Touring Exhibition,
National Gallery of Victoria, Melbourne;
national tour
Brushing the dark: recent art from
Tasmania, Tasmanian Museum & Art
Gallery, Hobart; Perc Tucker Gallery,
Townsville; Ivan Dougherty Gallery,
Sydney; Adelaide Festival Centre,
Adelaide; Lawrence Wilson Gallery, Perth;
Brishane Civic Gallery & Arts Centre,
Brisbane; Burnie Regional Gallery,
Burnie; Queen Victoria Museum & Art
Gallery, Launceston

1995-96 Blundsione Contemporary Art Award,
Queen Victoria Museum & Art Gallery,
Launceston; Penrith Regional Art Gallery,
Penrith; Waverley City Gallery, Melbourne

1995 The artist’s garden, National Callery of
Australia, Canberra
Windows on Australia I, Australian
Embassy, Tokyo
Figure/ground, Dick Bett Gallery, Hobart
Salon des refuses, SH. Ervin Gallery,
Sydney
Storehouse, Long Gallery, Salamanca
Place, Hobart
Hidden treasures; art in corporate
collections, S.H. Ervin Gallery, Svdney
Group show, Sherman Galleries, Sydney

1994 Salon des refusés, S.H. Ervin Gallery,
Sydney
Rommix, ROM Gallery, Sydney

1992 Festival of Fisher’s Ghost Award,
Campbelltown City Bicentennial Art
Gallery, Campbelltown (first prize)
Seven, Ivan Dougherty Gallery, College of
Fine Arts, University of NSW, Sydney
Salon des refusés, SH. Ervin Gallery,
Sydney

1991 Microcosm, Garry Anderson Gallery,
Sydney

1989 The October shoes, Queen Victoria
Museum & Art Gallery, Launceston
Genius loct: spirit of place, Plimsoll
Gallery, Hobart; RMIT, Melbourne

1988 Thinly veiled threats, Chameleon
Contemporary Art Space, Hobart
12th International Print Biennale, Biuro
Wystaw Areystyeznych, Cracow, Poland
Fragments of false houses, Pomeroy Purdy
Gallery, London




MMISSTIONS, GRANTS AND PRIZES

o7 Winner, Wynne Prize Art Gallery of NSW,
Sydney

o1 Winner, Redlands Westpac Art Prize,
Sydney

o1 Awarded the Centenary Medal, for
contribution made to the arts

98 Commonwealth Law Courts, Melbourne

97 Royal Women’s Hospital, Sydney

96 Hhiminations, Australia Council, VACB
Project Grant

95 Sydney Grammar School Fellowship in
Art, Sydney

93 Elevations, Australia Council, VACB
Project Grant

g0 Art for Public Buildings Scheme,
Tasmanian Arts Advisory Board, Hobart
Project for Unknown landscapes, Murray
High School, Queenstown, Tasmania
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iversity of Technology, Sydney

izeum Narodowe W Warsawie, Poland

bank

rwent Collection, Tasmania
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London

Corrigan Collection, Australia

Iney Grammar School, Sydney

nar Collection, Tasmania

¢ Collection, Tasmania
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